EfRSERFLFBE HEUE

OEE1 KEF ELC [XAZEMREOH MEMSBEBERZEZD]

R BEF11) TAEORIE 2 2 7L R RO O BEAZIER G 227 - 7o wifit & DI A2
BtR B 5 2 & T, REREROIVR & SR OITRIZOVTH XL THIZLY,

OEE2 R E [BESEEOBRRKEICESTINENMEZRS]

HARFCWE L, RERHEEIZED . IR, KK, KRS ZORERLD D, S HITIRENE
TR D &, DN ENT T T A RE(E A A2 d, Bz, KT 7T 7 X< ke
Thbd, T, Lo LIREHDLWVTEEZ EF TN &, WEIZEIRDDIEAH T

By 7 NI LUE, Bex OFEHITES D 138 EERNCE v 7 N LI D — TR
HENOEENTCE NS, FHAKERZRIT, FH TORBRBENPZEREINTZEZZHNTND,
— ., BUEOFHITIZT 7 v 7 R— o2 EORBER (2 X7 NE) BMEET 5, H
PEFRIIKGOERES BWTH DN, TORT 12kn FRETH Y, FrEFEPOE T, BE
DFHIZBIT DEEEEREDERINTND EEX LN TS, Fali, i1 2E Lo
WCR S TRAELZENEZBHTLZ L1280, FHEFRHOEREELI T LWVIEENTE T,

Z DX D WA ORRRRIREE IR A > 72 HIECTHEBR=ECIEY HT 2 &N TX 5, FHTH
TNV R F CINE SR S D EA A UEEERICL Y, HMER ECEIBSEYE
WERESNDDTH D, BEA A EEERIT. 4 JKEOBEIRIREZFZI L, FHAIRLE & F T
WRZ AR LY | FEFEPOENU Eo@B&EsEYmE 2 EOFERTERT LM —DFETH
Do

AR TIL, MR —EA 4 U EHEE R, FHmE & FilkmBEEOREELEY 72
TEBRNS WEOFBOMEENBEELE ZETON ORI T 5,

@:E%3 Irina Kuznetcova 41 )—F - S XY+
“On robots and music: When Artificial Intelligence takes the stage”
MRy FEBE  ATMENRT—VIZILDEE]

In an iconic I, Robot (2004) exchange between detective Spooner and intelligent robot Sonny,
Spooner questions robots’ability for creative act:
Spooner : Can a robot write a symphony? Can a robot turn a... canvas into a beautiful
masterpiece?
Sonny - Can *you*?
We have plenty of examples of human creative genius throughout history, but what about

Al creative power? Almost two decades later, Spooner would be surprised to see robot Shimon,




the marimba player, improvising together with humans; AIVA, the first Artificial Intelligence
Virtual Artist to be officially recognized by a French music society SACEM, composing
symphonic music in seconds. And he probably couldn’t even imagine that an Al program is
capable of writing music for the Beatles-inspired song Daddy’s Car.

Although Artificial Intelligence tends not to live up to the hype created by the media, recent
developments in the field of AI music bring up important questions about the future of the
music industry - and the nature of creativity. Do you think you can recognize a song written
by an AI? And if you can’t and you perceive the song to be creative, can we say that Al has
creativity? If yes, what, then, is creativity, and is Al creative in the same way as us, humans?
Should AT programs composing music hold the copyright to the music? And how will Al affect
the music industry?

Join this talk to reflect on these questions and jam along to some really good music!
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“Is There A True Self?” T“KLEDBEHR” IHFEHET SN2

To ‘find one’s true self’ or to ‘reveal one’s true self’ are common enough expressions. But
what do we really mean by the ‘true self’? Does it play an important explanatory role in
understanding ourselves? The aim of this article is to shed light on the intuition that people
have a true self—in contrast to their more readily perceptible “everyday self’— and to see
whether we can give a clear philosophical account of it. When it comes to characterizing the
true self on the basis of these, I argue, our intuitions point us in two directions. The first
suggests that the true self expresses a person’s essential nature. The second focuses on our
own role in creating and maintaining a true self. I argue that both suggestions fail. Although
the idea of a true self does not lack intuitive appeal, it is neither conducive to a convincing

account, nor does it advance a theoretical understanding of ourselves as persons.
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